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7-7:30 p.m. 
America’s Gift to the World 
Jeremy Capps 
Faculty Advisor: Virginia Lamothe, Ph.D. 
 
Jelly Roll Morton (Ferdinand Joseph LaMothe, 1890-1941) and Edward Kennedy “Duke” 
Ellington (1899-1974) are arguably two of jazz’s most influential pioneers. Their music not only 
formed a foundation for America’s popular music during the early 20th century, but also united 
people of different races. Jelly Roll, the self-proclaimed inventor of jazz, exposed the nation to 
the jazz of the small New Orleans venues and clubs during the 1920’s. In order to gain 
widespread success, he was forced to confront stigmas that associated jazz music with ignorant, 
rambunctious, Southern African-Americans. Likewise, Duke Ellington had to overcome many 
stereotypes in order to establish himself as a talented musician and composer. However, because 
he blended the popular music style of the early twentieth century with the emerging jazz style, he 
was able to experience great crossover success.  This paper will demonstrate how Ellington and 
Morton proved that commercial success could be possible for a person of any color, while paving 
the way for racial equality. 
 
7:30-8 p.m. 
The Issues of Race in Pop Culture 
Allison Stokes 
Faculty Advisor: Virginia Lamothe, Ph.D. 

Macklemore and Miley Cyrus are both popular figures in America’s musical culture. Although 
both are incredibly successful, they each receive criticism for the implications of their actions in 
terms of race. Social media gives a voice to these critics that has been previously unheard.  

The way each artist understands and addresses these issues is vastly different. Macklemore is 
apologetic and respectful of those he offends, while Cyrus seems to be ignorant of the problems 
she causes. White privilege is the reason that these two artists with different levels of respect and 
understanding of the black community can receive equal amounts of criticism.  

This paper examines how depictions of race in popular music have become a very complicated 
issue in modern American culture and how social media has given a voice to those who criticize 
white artists who come from a privileged background.  
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8-8:30 p.m. 
Hip-Hop and Race Relations 
Christopher Waggy 
Faculty Advisor: Virginia Lamothe, Ph.D.         

The hip hop culture has infiltrated America, which has, in turn, greatly influenced the evolution 
of dance, art, and music. Even cultures across the globe have embraced, mimicked, and 
interpreted the cultural ideas that they have gained from hip hop. However, there have been lots 
of racial stereotypes assigned to the hip hop culture. White and Japanese racial groups have had 
an intense fascination with the culture of hip hop. However, both of these groups have been 
accused of neglecting the true origins and ideas behind the birth of hip hop. It seems as though 
white rappers, and now Japanese rappers, have embraced the physical culture, but left out the 
emotional foundations. Though this may have been the case in instances previously, there have 
been immense movements in the right direction. Rappers, emcees, DJs, breakdancers, and 
graffiti artists of all races and ethnicities have been granted a chance to participate in the vast and 
colorful culture of hip hop. The racial divide within the hip hop culture still gapes wide open, but 
it is slowly, slowly progressing forward. 
 
8:30-9 p.m. 
Temporal Proportions of Sofia Gubaidulina’s In Tempus Praesens 
Michael Quintana 
Faculty Advisor: Richard Hoffman, Ph.D. 

Russian composer Sofia Gubaidulina has been using Fibonacci derived number series as a basic 
organizational parameter for her compositions since 1983, beginning with the work Perception. 
Gubaidulina has openly discussed with the public her use of such organizational principals in her 
music. A 2008 documentary titled, Sofia, Biography of a Violin Concerto, traces the composition 
of Gubaidulina’s most recent violin concerto, In Tempus Praesens, from its first stage of 
composition to its premier in 2007. In this documentary, Gubaidulina briefly describes her 
compositional techniques, including how she connects her music to J.S. Bach’s with these 
number series.  

In undertaking an analysis of the formal construct of this piece, I will use similar analyses to 
demonstrate Gubaidulina’s use of numerical proportions in previous works. I will also draw 
guidance from the documentary, which captures some of the important sketches that were used 
to compose this violin concerto. From my analysis I will answer two questions: 1.) How are 
these proportions and number series involved with In Tempus Praesens and 2.) How accurately 
are they represented in the final stage of the composition? 
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